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Experiences on the canvas     

SEP 11 2010
Sanjeev and Sunita Maharjan, graduates from Kathmandu Universtiy Centre for Art and Design, have come up with their combined art exhibition at Kathmandu Contemporary Art Centre (KCAC). The outcomes of their six month toil are named ‘Repeating Bodies’ and ‘Structural Spaces’. Both have experimented on subjects of their choices-Sanjeev on the anatomy of pigs and Sunita on structural constructions. Though unusual, the paintings are still captivating. Sanjeev chooses pigs as his subject as he has encountered slaughters taking place in front of him. Therefore, all the canvas in the hall is dominated by pink, the colour of pigs. He has justified his use of pink and with this colour has even managed to add beauty to images such as pig guts and carcasses. The 23 paintings show how pigs are slaughtered everyday and how the lives of pigs end. One of the most interesting paintings is a combination of different canvases-different body parts like head, limbs, stomach and tail are drawn on each canvas and put together—to give a figurative effect. It looks as if a pig has been freshly cut into pieces. Sanjeev explains, “The place where I live, Khichapokhari, is lined with meat shops. Every morning I can see the butcher putting fresh meat on sale. The butchers slaughter the animals, chop their bodies into several pieces, thereby erasing the existence of a creature. Such horrible act of carnage at a daily basis inspired me to present it on colours.”
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On the other hand Sunita Maharjan’s selection is

completely different than Sanjeev Maharjan’s theme.

She depicts her observation of structures and spaces

in her canvas. According to her spaces are the urban

surroundings. She has based her art on observations

of structures rather than her experiences like Sanjeev

had done. She has sketched lots of lines in her work 

using different colours which somehow portray the

urban sprawl of the Kathmandu Valley. There are

lots of red, black, blue and yellow lines in Sunita’s

work—all representing a different side to the artist,

a deeper emotion that is brought forth by the hand

that wields the brush. She has depicted urbanisation

by painting the iron rod frames which form the main 

structure of the buildings. “I have expressed each of my experience in the image of forms. I have used different movement and shapes in my paintings to express my journey through use of colours,” says Sunita. 

Their exhibition has been criticized for lacking ‘Nepalipan’ and they faced arguments like: “these works are too modern and are new subjects in Nepali art. However, one has to wonder what ‘Nepalipan’ is?” These subjects may not be new, but the expressions are innovative. For me, these are universal—representing an urban society and not a particular region. Sanjeev also defends himself saying, “I am a Nepali artist and I am inspired by the place where I was born. Besides, it is not suitable to censure any form of art. Everyone have distinct and unique style to present their work and I did what I wanted to.” 

Their exhibition encompasses emotions, experiences and feelings, whereby, one artist brings forth the images of swine that has been captured in his mind for long and the other shows the structural forms that have been surrounding us--all done in 44 different acrylic and ink works. 

The exhibition will continue at Kathmandu Contemporary Art Center in Jhamsikhel, till Sept. 20. 

KRITIKA PARAJULI
�





�








